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Metadramatic Attention in Hamlet

Reiko Takasugi

FLHMLNTWAZIETHABA, [NALY M DS54y 7 Z2iE, BMPEE#ET ST
Wb, Zhix, Yoy FPOBRROLHNT, BRr2ERAZEL, ThUBRN ALY MITEX
BROMTEEB S, LALEND, YA 2ACTE, Boshricfrsatl v iBRicbok
REGBRERDZETVELHICEZLS, EBE, YA 7RAETIRINIELDL, B2HRo
TE&ZL V) REIY) OFFEO—HZEAL, Yoo FrOEBEREZREA, 72, NAly
FESIZEH, STYOFEAN, Yz VFYIRAD [TZA—AR] O—f, Fa{BREFOREDE
HE2PHESETVD, BIZ, BEE202EHURLIALL, EHABZEELOE TS, 2D, £
ANANL Ly M, LS, HHITA2ERELTRRINTVELEEZ X ),

ZHOZ LT, BIERICHREZIATLE, $EB 7 HEPBEPN T LB TLBEIHICER S,
LOBERNTEEICLDZEDTET, BEXDTIA v T URNVITREIRLILFINE
WF =27 EFiIE, whid, EHORRICH-T, LHZEFNRTHHETE2VTWS, HC
RHEOFEL LTOMAKDE &IF, 20O L) RIMARRE KB L TWwE, TD%PICHo T,
NALY ME, RONMTWAZLREHRLT, EXREBEL, HCZHEETAZ LIZL > T4,
BIZLPOHBHENHRLDD, HCOAEHEEEL TR LA LVTH S ) D%

COMNRTIE, BOHBRICELINTVERR, HE2VIEEROA =LA IELEHTT,
[NAVY M OXF FITBBELFERE L TAZV,

(1) “Th’observed of All Observers”

OPHELIA
0O, what a noble mind is here o’erthrown !
The courtier’s, soldier’s, scholar’s, eye, tongue, sword;
Th’expectancy and rose of the fair state,
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The glass of fashion and the mould of form,

Th’observed of all observers — quite, quite down! (3.1.151-5)1

74 —=UTDOIOEEIZ, NALy M, XOROHEICIX, XRMEICHF TRV ALY AOH
BULEBEANTH oI ERZRLTWS, 2T, FHEHD “Thobserved of all observers” (Z{E
HL7ZVe A v 7 A T74—FW, ¥ 7V v I, 7T—7TYHMENTD, “observe” iF, HEM
bR TVHRWEHEWER, OED D4b IZEDWTW A EFEEZDIT TS, 2% ), “to show respect-
ful or courteous attention to (a person)” (B ODEEZRT) EWVIHIEKRTH S, [HOLWHHEHR
o, BIEINTVAELEITTEL, MEEZRINTWVWBA] EWnwH 2 Lilhb, £0OHlE LT,
OEDiZ¥ zA 2 AETD [YaY TR v—%—] HEZFOTN—F ZAOFEELZEIT T 5,
“Must I observe you? Must I stand and crouch / Under your testy humour?” (Julius Caesar 4.2.99~
100) IZBWVTIE, BIRBEEL OBERDOFRDEFIN TV 5,

7y VRTIR, SOHVHEER, ~BAEONLL v FDFEEYea, from the table of my
memory / I'll wipe away all trivial fond records, / All saws of books, all forms, all pressures past, /
That youth and observation copied there,” (1.5.98-101) IZd & H S A & L T “‘observation’
more often than not meant in Shakespeare’s time a deferential, even obsequious, attention to one’s
superiors, and imitation of them or obedience to them.” *£ {E% 27 TW5b, TSN SHEMNU L
HRoTLBNALy MRIZ, B2 oHEBSh, BERSh, HTIRsh, FoffFz—H1I%7,
ZHIZEZBRIATVIE VLR TH DL, Thrsd, CEOEEEZZITT, EEMIETES
ELTwa,

L7285 T, “Thobserved of all observers” % [&» HW A ADOEEDOHK] & L7/ NHERIZ/:
WLT, (5025 ADEBOK] & LARBFRIE, Naly MIEFNIEEAOHBREHRY
ZLTHEHBEV, FH#ERT, BEERTVIDERDLL->TWINT, 2T, HHEATVWSEZ
EEBALLOTH A9, BEICIE, THRBROBURYE] L) T ChZmIEH 5,

NALy FPOFEBEOBRIZIE, ZIIFIWAEBIIMAT, ol ZOBIOHEIC
EAREL, NALV Y MPEBEZEEH 2BV E ) LREKMLAREYD DI L eV,

FOPRBEEIZ, NAL Y MIRBEFVEEVWH)ZETH S,

NALY MIESORTWE, LT, ALy MIRONATWAZ LEH-> TS,

VAV AETDOTRTOBHMOTTY, e, BOELRBESEBEDTXTORDOFTY,
NAL Y MIES L DBMOBFEAY P SFEH ER TV B EARIIVZVDTIERWAES D B

1 5% 2 b2 5 D5 Hamlet 122> Tid The Oxford Shakespeare, DD > = 4 7 A ¥ 7 M,
William Shakespeare: The Complete Works %, SIHXHOTHRITTRTERICL 5,
2 The New Cambridge Shakespeare 110.
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L2d, BEENTWAI LMo TV B EARIZ o3

IR, MXDBIZZ o TV AT TH L5, BERTE LN 5%

ZLT, EEVERALZVOR, HEZL L THEEOR - 2WBUHEIH» 5, Eiid, HHEE
H, IEOBEX, BOFELVoLIRAY LOFHRO LT, AT, BOEIREE THhEY
LBBEHRIIT LT o LUFIL, E2OEHSIN, Th2 0o TREEEZ LT EE
BOBNEARBTH 5,

(2) EHoRm

CLAUDIUS Sweet Gertrude, leave us too;
For we have closely sent for Hamlet hither,
That he, as 'twere by accident, may here
Affront Ophelia.
Her father and myself, lawful espials,
Will so bestow ourselves that, seeing unseen,
We may of their encounter frankly judge,
And gather by him, as he is behaved,
If’t be th'affliction of his love or no

That thus he suffers for. (3.1.29-38)

2U—F4 T RE, BORAVDOIL v F vRVTRKFICEZERESENAL Y P2 ELBWT,
Frr—r7 OFEEICEB INSEA, kGl EZED %, NALy POBIMIED o L HIERT S
EZATHbD, NALY POEFOEMEEDHNL I/ U—F A TADEIAHIIRELAETND
i, WBRKERO—=7 RAIZLB3N ALy MREHTH S, LEdsIHOH, THES “seeing un-
seen” (RSN, BT &, 70—F4 TAOERBEOUEZ IEVRLTWS, 7273, %
BB BN DR, T—EU 2Ty, FNFURI -V EWHFEROBHBRTHS, LirL,
CHOZEF, NaLy MCHBEIZREON, TAOFERIZZIO-TFT4TAEERLT, “AEH
FIINL Ly MIEFKT 5.

FRICHL, AR, V20T R v —F-RELLIEIDHLLVIRO—=T I
RThHb, A74 )T 2ME LEEFORD, BEEFEZHRIEIFREORD, Fu—=
TADRETH %, BIHETIX, FLBEFH, HBETIE, BOVPEOREL L TEENTOHAICE

3 AR 232.
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N, BFE2BEIDOTHb, 7U0—FATARRI—=7 2% ) TLFAHLTHEORRIZELDT
H5,

RE—=7 R, 70—-F4 7TAZLDUERERIZT S TEMA»T, ABRETH Y 2255,
£, BUHARERIZ RV, XBEBFELET A LI, s NaLy NIHTAEDTH S, *
DAL TEIE, LEOHE)OBETEDNDL ) THD, 79V AEFHORBETFIZ/IWL
Th, BEVWZRELTITREESE S, ZRZTIC, BEORT, BEoOBICERATWE LS
A%, TEHBEZONTHEN, MEEIZLIILIDIIHEE Ly,

(3) TEXOHMH

HAMLET
Angels and ministers of grace defend us!
Be thou a spirit of health or goblin damned,
Bring with thee airs from heaven or blasts from hell,
Be thy intents wicked or charitable,
Thou com’st in such a questionable shape

That I will speak to thee. (1.4.18-23)

YA 7 AT OERERIIBNT, BEROEEMBLI AT EDi, “fem, [v7 2]
EINALY M THDEH, TITiE, NALY FOLEXNPCEL L TEETA, 270—F4
TALEAHEREWANL, BTICHELG L2, BE5L, RERELI0, —%F—¥, WM, #,
ZLT=RUHTH S, LrL, &8, »woeAbiild, NEETIE, [AExTEN5 %] (“Remem-
berme.”) EWHFIIBEXEY, NALy FEHBLTWEENVZ S, TOTE, WHWVWI LI,
MR FEL V2T, EEFIAXICHL2 R L), ROBEPHROEBEIEN TR, £
BLWELWHEELLTEBBTADTH S, ZDLHIZ, Y247 RAETIX, Naly bOITH
ZRODHBELLT, RPBWBRI CTHEIZANRSLZ LIZKIL TS,

7 ¥ e N— b riE, ORI, “Player King” (B EIZH LEE) O A=V FEOENEAH
ABETHELT, ZOEFIICEZRETTVLE! ZogHid, dLd e, flTHoFEIIDTH
N7zbDTHAHD, TREOENI, A—FIV—FORZEDOHT, EIMboTUuBLHMELLH L
FTAHRO—ZTFTAZIILHELT, Z2u—F47RiE, NaAby b, E2EULTWABIZTE
BWEBSTWS, BIZ, NAlby bEHE, A F)ANOMOLHIT, HELEXHRILLE,
FEHEL TR LEVIDIITHL, COREANLARE, EAXBHFHELTWEEFTRL, #

4 See Barton 142-147.
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hiREDLBEDL, TRENHCIMN bR, HUTWAI EIZRD, [BRICETE
F] TVA 74 =B E ) TlE v “All the world’s a stage, / And all the men and women
merely players.” (As You Like It 2.7.139-40) &, THuX, EERICEHLS 25652 [HHREE] 0B
2T, 77 VD “Theatrum Mundi” 2»5HRT 5, COMICHOMOAELRENS A, BT
bh, KThHH, EmEPMEDPV o LAREDHTHEEICL > T, THEROZEZRMN TS
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ZIT, CEDHEIIOWVT, ) —EEATAHAL ) FARLFELARZRHOXOTER,
RROEZEE HDHROF L OGN LFERLIBREFAEL LTERET S5, ZOGFIEINLLY b %
WA 25, s LTid»s, TOBKRSEINAL Y PRERLBRKOMRANLXbET
LE9o ZHi#iZRoT “God” % 582 “Godot” 2B S ®/NT v FO#REER-> TS
EDBFRADTIIRWVIES I D

(4) BEBRADREEL

HAMLET
Seems, madam? Nay, it is, I know not ‘seems’.
"Tis not alone my inky cloak, good mother,
Nor customary suits of solemn black,
Nor windy suspiration of forced breath,
No, nor the fruitful river in the eye,
Nor the dejected haviour of the visage,
Together with all forms, moods, shows of grief,
That can denote me truly. These indeed seem,
For they are actions that a man might play;
But I have that within which passeth show—

These but the trappings and the suits of woe.  (1.2.76-86)

NALVy MEIBOMWIZER T, BHORELMHEINICHOLELADIZAD—E, ) bRO
iDICBERVERND, TOX)IHRLAEEOEERICERZ ONTWENAL Y ME, BAIC
EFNHEBELLORELIL, BREOEZRELTOHN, REIZODH )AL, ERTIE, LHLb
&, LIFLIE, BEL, MBOBMEBELTERATHS, LrLeAs, MHoEs [0t
EVayxry PERMEE LT, M LAERTIE, T DI —RICERTH S, [Halb v ]
TREBEEBA, [Ht0][<ws/XA] TRE, [VT7E] TEWRE, BRIEIELTHEH, K-
LIIBERIZE, AFAEEGRALNRTVWARY, T, EDXHIHERLZSLVDTHS I 5%
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[XEOEF VY] LIFEN D ZORIZBNT, ZHROERISIZ, L )b, #Z2FHI>OTIELR
WD G e BUOEARICEL o TR, FICEI TEEDPS ) e XDEHK, HEHICERVED
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(5) “The Rest Is Silence”

HAMLET
Heaven make thee free of it! I follow thee.
I am dead, Horatio. Wretched Queen, adieu!
You that look pale and tremble at this chance,
That are but mutes or audience to this act,
Had I but time—as this fell sergeant Death
Is strict in his arrest—0, I could tell you—
But let it be. Horatio, I am dead;
Thou livst; report me and my cause aright

To the unsatisfied. (5.2.285-93)
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72BN L2 ZEI VI EREDEDTH A9 B

NALVY ME, ALY a—Il, MBOVHILRWEIIHERZE UL EELEL{EA TSN
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WDTIEE LA ) de [HEid, (RkBR] & [FEEOIKRE] Z#HF 72 “The rest is silence.” (5.2.311)
ITEW,

5 See Barton 147
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