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Matthew Arnold’s “On Poetry” and
“The Study of Poetry”

Eitaro Watanabe

18824E A H 18884 IZ b2 B X V2 — - T—/ NV FOEREDOHF T, FEBRIEER#EES v X
¥y rHoEr, TORBEVRETI THERHUFE LYY, 1857405 2 H10FE0OH, HKITR
BA Y 7 274 — FRETHFEROWMIZH 5720 TOMT —/ Vv FOEEBITHERERED
WEEDIDS, FA - XEHRFRE L COEY, BICHKFTR, BUE - TS - 785 - BERR LY
RECIIEE RaVIZERCHEEIC, BEONREIET T, FrTI870FERDOKE, #hET—

HEOME BIEMFICERELTCEA LT -/ VFIE, ZZTHUXERFICIBEY, Eoh0H

ANiwZzFE Lo ZORTHRFRK MOV TR L 2HWOEMIEX, SHTIZEXER EREN L
HWmOHHDO—D L AHEIN TS, SHEIZZ D 2 DODOMEMIZOWTIREIL, 7— /v FA55%K
WKOWTEDI ) BERZRTOIZPZEBIET A LI L, 7F R MEXIZ [The Com-
plete Prose Works of Matthew Arnold], IX, “English Literature and Irish Politics”, Ann Arbor
the University of Michigan Press i2X 5 b D Td %,

19t A ¥V A TIE, HOWEFEHOABOERKIIOWT [HDEKZL] (the greatest) &9
B2 L APWOaL s a Y 2HIRT 2DPF—20WITTHo726L v U+ LA Ty F
(Dr. Wallace Wood) &\ AORFIKSE —BHOBEEHT, 7— /W ik “The Greatest Men : Por-
traits of the One Hundred Greatest Men of History” (London, 1879-80) 2, FHAICOWTHHE
v ‘Introduction’ (FFi) 2 F L DX FI&EZIF720 ZHIZE o THKIZLSODIHM A ZIT A LIk o
7278, UEED ‘General Introduction’ 23HY4 L -0 3T HFFHE L~ — X >~ (Ralph W. Emerson) T
HollEFMONTRE,V ZOBT— N FOBCLEIHICS2 L0, T IRET 2
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“On Poetry” (3%#) TH Do KB{IIBAR—TVOHWFEHTH LS, 77—/ FOFHEOE MR
ZRXOENEZHABLRBORMES 5 L) IIFEZ v, LALIZTHREEZTIEONZ, &
TROATFHIIWNDHNETHA 9,

(WAHEBOH 5WAFHORTY, FAOERATLIMEIIRIFLLIOTH S, ZHITH
BABRRD L WKEMEEZ R D, NOBREELTVWIEEILLE, TUAFFLRAZFKEEXR
bbb DL L, N—arHPIOEZ WL TNEAMEE—DOBSRE ADOLTH
Z, LVBERTEERE~LAPDE, ANHHFRICELE DO TEBNIL 2255 Th b,

CIAHEBOR TOFROEBREIEL L) IBCMELEL, AWRELEELRENH -
THOZM L ) EMOMERD B, FIIEARELEML 727477 FEH) 25, HHICL-TH
DONLEREZFD, ThPERNLDIO AFHERIZOWTHRA (interpretative) & & U &4,
WREEZGZ T NG, —HTHPZIRRMBHDOIIKE 2BED 21545, FHRICEEEMZ

300 THEEREZ VWD, BHICHLS 3 TEELRV,

CINFBRRBHADORIIZZEF L FHANDERMPE ST 5. THEEIMEOEL LT, AHOF
DEH TAROEENS 2O THBN BB TH 2, 7T/ VFRINFES—T L VAV
FLOMDY, 77 OBFFEENFEOMELIY BT, FROEERZEHAL,

—7, EHERUDOVWERE LTOFEROTRIIEIIHRE LA RV LA LFHOHFED M
MBI ELVHFEL LTELDDOTRRL, BRELHRETLHEQOFEIIEAEL (attach)
b DTH b,

WRHKET7TA4 77 FER) PRTTH 22, HH2ZEBISETOT, REEIEEOZERD LK
AHH5DTHb, HREBORBOIHAIE, ZiEEX N X AH5FHK (unconscious poetry) THh 5. ik
2, 7=/ VFERDLIITHEATV S,

‘The future of poetry is immense, because in conscious poetry, where it is worthy of its high desti-
nies, our race, as time goes on, will find an ever surer and surer stay.’m

[HREOKRRIIIEKRTH D, TRRIBERNLZFORT, TORMLENIMENT LA TIE, B
7zoizoh, Ehbh O NEICH T I THECRNVTCL0MWHLTHS ).

DEDOAEHIIZLEEZ2H->T, AEEMV B ENBELZIDTH %,

CETRAT—/ NV FOFRBIZOVT2AMLICD Ao 2B RIOEZ B L, BTFOMIEE
BE ) ~OHRFRIRDICOREBE, BRLZFMIBES L) ZEVEBD RV, 20 [FiHR]
BEPNTHLEEIC120RE, EEEP2 ) TR, HRSEOHKIBHO LR LITKREIKREDD
LTLlEo7z, EEFHIAARL I WL OS2 VEHANFMLEEEIREVIOTED
BW, TNTHT—/IWVEFDEH LHIZ, BHEE, [FRIBEROLVKEEEZEL, JTDORRE LK
LTW3] bOTHAH97? SHTLVYE -HEHEHE -1 v 7 —F vy P AAIORENRE

EEUE - TBL LTREOESVEHIRUR ) KR, FROBREEE ) ITELOR
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ERVERLZV, TR OFROEBRE L PHRBROBELLIZH, YRZFOEBIIRKE WV,
ROBBOFTHFROFOBRIERWIZEDLEZ LI BWTHAID, 7—/ NV FOREKIL,
HEREOLODOFOEHRL, FEIIKEIMALALDDE LTHBIRETHS I,

1878EDIOAK, 7T—/ WV FOEX T (Mary) DK TH B\ 71) —-7+— F (T. Humphry
Ward) X, 7—/ WV FNIZEFAOT v V-2 HRTH2REL L&A, ZhiZL T
Va—id, BHAUVRATYDH ), FEAFEL LTOLEP S, UM OEICISNT50%T
HIZER L/, 7—/ NV NIZ4KEY v F (Wood) @ “The Hundred Greatest Men” \Z50\> [ 555k ]
(On Poetry) ZFWTHD ZVEHIE LD THS, LALT—/ VIV +— FPBHORE%
MeT 0% LEL, 5 »AHDT7IE 3 AI0BIZFHK2FE W72, 1 will not go back from my prom-
ise to help you if my aid was seriously wanted, and I will write your Introduction.”® = ILTT +—
FOAHE 25| X%, HIZITAICE YT v A4 DBDOESFHIZA - Tz, T have been reading
Chaucer a great deal, the early French poets a great deal, and Burns a great deal. Burns is a beast,
with splendid gleams,—’w EENT WA, 18804F 2 HHDIZIZRIERI Y 2852 T L, SHDOEIFIZ
“The English Poets” DD &N~ 7 I X YRSz, 77—/ VW KD Z D ‘Intro-
duction’ [FX] 22Dy A EOPTHRLEDIEME XN, 4 H T “The Study of Poetry”
DEETHRORDABLHRIFXLDO—DE o7, LOLUBFIIREINLT — /L Fo18itidsk
FICOWTOBREITIE, B2 OHE - MK 280 THEWARWRLBL - LXaoh
TW3,9F 72 OVERIT1888ETIITD [HEFRE, £ -4H] “Essays in Criticism, 2nd Series”
WD TD b7z,

Z DX “The Study of Poetry” BEE® 1 LI2i, F£?D “On Poetry” IZiMT A8 SO BREF D
BONVESL NfELRTVE, THIIT7T—/ VFOFRIIHTLEELBAEERDL, AL
FUICAYDXLELESTZDTHS )0 THICH S —EOXE D, RIZFHOMBDOELL TRRHN
EABECA—TH 5,

ZITHGbOMK (EF) OEMETE, TOFKOWIO) % B L T & BE% B
L, FROBHZEEISE ) MERVLOICH-> TEREINRITNEL LR WEFR L, #
ITBHI LKL T,

‘More and more mankind will discover that we have to turn to poetry to interpret life for us, to
console us, to sustain us. Without poetry, our science will appear incomplete ; and most of what
now passes with us for religion and philosophy will be replaced by poetry. n

(EETUTABRES BB ZONELZBRT 27-0ICHFRICA»rLETNIE S 2w L

— 403 —



ERATDHENIRDLEL S FPRITNE, BHFEEIAERIIRZ S5, L THRAbLEFZHR
BENGENR > TR 0DF CIFFHFRIK-oTEEZRZ 5N 5, |

:@iﬁﬂﬁ?—/wF@%%«@ﬁ&&&&Bm%ﬁ&ﬁﬁwﬁﬁt6néﬁ,:@1%@
% 72Hi 7 “On Poetry” THHHT LA 1 OREICH S 7L THb0THD, LrLII TR
W2 TAEZMIRT %] (to interpret life) &\ ) FEIZEH Licv, THIET — /v FA518574
WA v 7 A7 4 — FRERFERRIIHREL, RYOBILHEHD “On the Modern Element in Litera-
ture” (X OERIHFRE) TERELZ [BREZERT21PL 05 %) ¥ 7 BROTFIZONT
B-Ber, NMECYTHROALLOT, UET7 -/ )V FORBMMLERHLFEEED 1 2% KT
bDTH5b, ZDLETHIZ, 7—X7—ADFF% ‘the breath and finer spirit of all knowledge’ (&
MBOBRE & L) M E NN EIFALFORE LMY LF, Cok)hEmmtmErf
THRET, FMLHEELEL2HA [NEOHFY Z 2 DBHFROEDONE 22 LFH V20
TdHbo

TIIREFOFKELIIEALZDIDTHH N ?

‘The best poetry is what we want ; the best poetry will be found to have a power of forming, sus-

taining, and delighting us, as nothing else can.’ 1

[(REFEBOFIFENDIOK LY, BREOFIIEEL, Fl, BhbhzEidd, oy
BHELRVEILIDTHE], LLT, ROIIHIIKITTwE, £hid, LVEHATI Y ERESR
FroBURLORHE, H00ildHME N EEVORETACEERARL2LbD, LT
EHNCEHTEBETHA )b

FITIhIZOVWTT—/ VIR, 2200RLTREEFLAZHEML TV 5. TIIIELKEHE
ARSI 2 BROMBETH 5. BEEDIE LV (real estimate) (236 L TIE S N B ER
L LTREEREM (historic estimate) MBFRE W) DX, EREROEFE, BHE, /235K
DELBET, FACHRBEHIIOVT, BoTHRLZEEL L), EBROMME L &/
L-DERLAEZDLTLEI)Z L TH S, BAMEFE (personal estimate) DRV %, BMAKZ
F&4, FOM, BVIEBEBA~NORFRXEL EDPS, EBOMELI LR FlEEIZLTL
FHITLTHLH, CNHIRFEFICRY HVIRD T, FICER (BE) W%, NEBEWZED»
SEABOLDICE S -HW 2R LHVE T S, ETHICEOHAIBENTLIIOEZRMTI L
DORYE, ZLTEABICHDLNY, ZHRMFMALTLIMETEIRWILZEETLH LI
WDTWDB, 7T—/IVRNIGEET TV ADOFHF L VEE - JFERIK L BHNFMHFRF OB X %2
BEELT, 2oihicd s [u—T > okl (Chanson de Roland) HKF DFAZ 7% 15 &
LTESICEBSNTVAEIDER, 7T—/ VB —EE2RIIFIHALTARASL, U—F ¥
(Roland) WE&HEZ, 1 KORDOROFIZH LR T, BHEANRSL Y EBAGNmITzL
g_

‘De plusurs choses & remembrer li prist,
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De tantes teres cume li bers cunquist,
De dulce France, des humes de sun lign,
De Carlemagne sun seignor ki I'nurrit.’
Wb E/-0OREELIFTET LD,
BRVIERE AR ToO L%,
KLETIF VA, TLFROATEE,
BERIBBEEY v hw—=ak, W

T~/ VR, RICHEROEHERE L TR A D ABREST S, T4 7 A (liad) 75 3
DOWTEFIAL TV 5%, BEOZHIIRIFN1TETID, 7THLVALEETITANDE
ELEATHL )

Kai o€, yYépov, 10 mpiv akovopev OGABLOV eivorn’
WRIESTR, EAL, B LA, BTRERIZTEL) LR,

UERFRIZ, 7F X MEA O HEER Nay, and thou too, old man, in former days wast, as we
hear, happy.’ 123 < b D TH A, TNHIIFEMPRFROEMTIED 525, WTFRIZHBELER
WEBIC T 2 HMEE e o 2 BSofE LTRY EiFTnws, 22T, —

‘Indeed there can be no more useful help for discovering what poetry belongs to the class of the
truly exellent, and can therefore do us most good, than to have always in one’s mind lines and ex-
pressions of the great masters, and to apply them as a touchstone to other poetry.’m)

[DOHIZVOBBREZEREOBITRERZED, MOF~Zh L2 SHRE L TERTSZ
EUAMNZ, EALBIVEIEN-SRIIBETAILERERTAICChU LERLBITIERL, £
NEENDNRIIKRE LR Z 26T DD 2]

INDBT—/ NV EFOERTDZHBHFIELZLEER o HIIKITITY V7, Y2—7 KT, 3
WEYOBEZETTNEDT, R/MBEIZIICELTAHALV, T VFY I ANEFZXRT b
V—FzOELLEEE,

‘To son fatta da Dio, sua merce, tale,

Che la vostra miseria non mi tange,

Ne fiamma d’esto incendio non m’assale...’
[MENEZPCAID LIZ, BLARHL
HBHNL, BAPEBIHLIZE ENT,
ZDEKRORLETERAERS &5 |

Inferno (3R%R), WMNOEREZBEORAR, Y2 —F7 AETIZOVTIE, "alby bownF
bOK, BRALA T a~OBFETH 5,

‘If thou didst ever hold me in thy heart,

Absent thee from felicity awhile,
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And in this harsh world draw thy breath in pain.
To tell my story...’
[ Loz N ZRE LEIT,
LIFLDOBEERITIEEE DS A
TLCOBEHICELARII&E L LA
BAWEED 2 ETFAL T
IV YOFIRIZOWTIE, IV UHEBEXORBO—HEE LT,
‘...which cost Ceres all that pain
To seek her through the world.’
[ ZhZEELVARTOELALDET
HRIC TR BELERDAE LT
P EGARRENLFALO—ET LRV, T—/ Vb LIFEPH o TIDREA%E
BHTERE, PRSI ZRLFRICOVCTOHMZREIZL, Ro 25l 2 B TREDFFHE~
BLEBHLLTD, B)ETHARLY 7 051HIE [Hlli] (Divina Commedia) #R$E 2 5,
Yr—ZAETHLIE[NALY M BEBOY—CT, IV U251 [5E ] (Paradise Lost)
DHETH B, ZNHLDEmMIE, 7—/ )V FPERBEROREE#RE LTREREL TWRFHEF
FMA, RATQX, FUF, Yr—JAETIZ, F—TEBRVTIN I VY EMATAERIZBITKS
e DR S EEWETZHRALZD DTHA ),

AEI 2 IS5 AL CE LR NIEVIIASC RoTWAED, RTWHBETLIDBHEHELET—/
FidERL. ZRIZFEEICEELZZFHMYE (the very highest poetical quality) 7Z& Evy, F—
BOEEDHEL THND THBINEDDZLT 5,

They are in the matter and substance of the poetry, and they are in its manner and style. Both of
these, the substance and matter on the one hand, the style and manner on the other, have a mark,
an accent, of high beauty, worth, and power. (1)

[ZNSIIFROME L EBOFIIH Y, FLZORREXEOFIIHL, CNOHRKFED, —
FTEBEMED, MW TXERERREPEELELMES LU ORE, TOWMRALFESDLO
THbo]

CZICE ) WMRMN L 4FE (mark) R (accent) &, FHOMELEHIZL-T, F47F0
ek - R XB LIS THERZOLNDEEZTVD, TDOETT—/IVFIX, TUAFFLA
DVERKD, BRIINTIERUENL ) HCEELERIITEL L LEHEFIVT,

‘that the substance and matter of the best poetry acquire their special character from possessing,
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in an eminent degree, truth and seriousness.” ¥

[(REORKOEBLMB LG, EBLAEEICEELERIXZHAETLIIENS, FORL
BELEBTHIL] ITRBLFHESTVE, 20 LL ) —DORIIMAT, ZORNLEEEZ0
SRR &1L, R ERRRUZAT T [EvE L] (diction) & [Bh% | (movement) (2L > THZ bR
LHUDLEELHEMINT VS, LPALETSHIC, STHHOBRIHEICEELTWALDTHY,
FE L TOEBERIZORRKE LLEENOBEHOPIZEL b DE LTS L IIZAZ S, b
X7 —/ VFHEOHHO ETRELL KB THL EM>Twb, EIETHRL, I—
a8, BICHRHKICIEREZMEFORVER YD S, 77—/ )V FARE LU LoFHE
DIEFHPLRNTRVICERGORMDIHA )25, 101 0OWMFELEE L CRELEDDLH/:
D, FIZT7—/VFLLWFRZEV ) BT,

RIZHHI—ET7 7 AOMPDFIIRS Z L1k b, ThiZ12, 13K, a—oy iToOER
BRENFOROBRIL, 77V AFVLZDBEREL > T b THSBH, 7T— /I FOEHUC
o THI — 0y NOFLFERREOMELBANIIZTRDO L Tk b,

12, 13KLE 7T Y ADT ¥ 7 F7 (langue d'oil) &5~ 7 F (langue d’oc) TiEdkA ek T
L, ba/xKF—J (troubadours) (K- TA ¥ ) TANERL, RWTHY TR NIV HOHM
WHEET B2, —HI7 9V ATRBED 7 7 Y AFEDOREIFHEKT, ux  AFORELZAZ
o MBS VT FTRT U - I EHORRKT, @i EEFORESHBIE LI LI
hbe ¥VTDMTHo724 5T AT VA b (Brunetto Latini) 137 7 ¥ AFET “Treasure”
(%) #& %, FAULI3MALZ Y AF 7 >~ (Christian of Troyes) (B L#EE2HK->T, 75 ¥ X
URVARDEE R A, UHRICEISE - Y X4 - HREOFHEZRIELY, Fa3—-H—0%
ATZAZ)THES, TO77VADLEREZTIANLZODOTH o720 F3—H—1KoTHD
TAFIVAT, FNEBEEIHELTLI &% 5,

F g —¥H— (Geoffrey Chaucer, 1340 ?-1400) &\ zZ XEFHD Z & “Canterbury Tales” TdH 5
A, T—I VRIS L, HOBEBBRMEIIFOEHR (substance) L XKL &V H, TOEED
ERIIABAEFE~OLE LT (kindly view of human life) 124 1), Zha9 k< HHET, ¥l
BHEOTIER SN T L RE, HEOANMMBA» G2 AEL, BERAEORFZ
ETHIDEERT, $7:F 3 —H—0FJAE (BFVEL) IZ@KATLWIRENE, W52 TSH
LW XL %BFET [FEROLRWHEFEDR | (well of English undefiled) & 720, % H L T
MEEBREITIEFOXE L 572, D LHIILT, BHioux v AFOBELITE BV (E
) LEEOEMEEAET L LML 7.

‘O martyr souded to virginitee !’
(8> BEEIHMRICELE) |
F 72 F a —¥%—® ‘The Prioress’s Tale’ [XF/MEERRDFH] TOLF Y AEETRINF
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YA MBIEOWEEE, T X7 —APEM LT, BHOFTERMELAIEHI TS,
BTCT =N FiEFa—H—0BEEROL)IHEE L, Fa—V—FHHILHEEB SIS
FTTW505, KETHIEZOMEICITIASL v, EH (substance) & L TOFWEEZFT 5705,
AR (accent) ICRIFBHET 5,
‘In la sua volontade & nostra pace...’
—Paradiso.
[FHOBOPICEN LA EEIH Y - |
—REl#o
Fa—H—d EOFUIRBELRI DS > 712, FOLELFEITRIRIBLENET S, #HiZ
FUEBERBRBIIHEA YT FEATHY, REDI S AIZEPND MY HPHBLREL T
%o 1t onovdaotms, ThbLLEETEN/E#RE X (seriousness) TH-T, TNAT Y R
FFLADW) FORRLEERERT DZEBRRT VDL, ThERBRXTVEDEFF TR, ¥
YT, V=2 AT HDEEV) LA LFa—V—IdEETHIEELRmML, XREHEX
(PE) IS LEENRH > T, TIPOLRELFTOEOFRIBHINZEFML TS,
Fa—H—IHEERFICBMLAY, BEEAL LTEHW/AZ) LTWW722%, 13724E L 784E 7 2 [0
EEDHGTA %) TIZIRE SNz, L4BF Petrarch X° Boccaccio 2VBFE T, KiZA ¥ ) 7THOF
#RELFZY, EROBROFH L X AMHEARIIHT2H0E2MEL LD ho7, BREBOD
72 SEONDOIESR ZENT W72, 1387-14005EH “Canturbury Tales” X REL, £ Ok
BIZFERE THERIT 2o ZRIIEIHEE AEICODWTORVERE, MALZLEMIZS D
DEZoTVD, T—/VEDFES7E91Z, FHTH [FF)AFOKX] s, dtDR
BMEBRL T CTELFIEROFELZ 26 LZFATH S, IZ [H X)) —iE] Ti3,
ABEICH T 2ROEG, B KD 508, SHVBgELa—e72, HHZRRABELHI-
THOFNBEZLLTWEEEbhE, ThHEANZT -/ VFO#FL—HL T,
AL EROERFLES T, 79 v AAD rhyme X E2B Y ANDHEREL, 36120
YR YOFERTTHIELL C L EREORLISET AF PR bl )WezR2 o
hTwa,

T— VRO, T4 7 M) TEBREOBIEICIZT - X7 -2 -V v VIZEVEAIC
HEEZRST, 18 L ZOXENMFENLBEEDBDH o725 Ly, LALT — /W FIZHEROEE
SBREHIE & BEEOFME & 25— T 20 L ) pAMBELE L AT, EROFMORERIIY 2 -7 AET,
IV YO/ EBIFTVWAS, F54 57 (John Dryden, 1631-1700) (218ft4d, A2 v F5 ¥ F
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ADRKANPHARDEL 2L, TRHLIELIITENLDHLIFEEHET S, L LR LA
KTIE %R T, BEDOL F) ABXERBT 50 —FTH—7 (Alexander Pope, 1688-1744) 1&
BOFET, BXELHEEORROBEFEL LTOFATH S L Lz, 18O EHBEEHIZIE,

o= YBRPLOHRM»E, BXORBRLESRABEROEHIIES> TV b TH S,
BHZBIFHEEOSTEOBEBLBEE L LTEd 263w, JF0 [5F Chis] (a
fit prose) ~DOLEL, HAME, F—M, EEETFEOERISAELZLEDT, ZORMAIZIEFH
IS L CHBREIMHEZR S THH LD TH B, LEDOL I LEBHANS, FIA T HFR—
7h, BXOERLIEZHE>TE, FROLHRL TR > TRV ER L,

7 L4 (Thomas Gray, 1716-71) X LERDOXFDFNEMICA Do 7 L 1 OHALIZIRE TH
WCIFE D B RICRAADS, ML L7 AEOB|EFICHEL/FAL L TONREIZIEIRIT S, ¥
VP BNCFEALHNBELFEEAETILN, COFEERICHALTYS, HiTRdFHTAERKR
THHMIZBT S E L7

KiZ18HALK, 7¥— X (Robert Burns, 1759-96) DEREZZIZHE D HIZOWTIZEAR
FEITITLIBEDO TS, LALISHLIIRLTAL L, E2OFE L2072

‘Mark ruffian Violence, distain’d with crimes,
Rousing elate in these degenerate times ;
View unsuspecting Innocence a prey,

As guileful Fraud points out the erring way ;
While subtle Litigation’s pliant tongue

The life-blood equal sucks of Right and Wrong!’
[BEORIIIRZEN, FRIITHPNRT,
Moo TIRAME Z OEEE I,
REBEVAES RETR OB %,

B DEIRIRTAHELZIELRTIC,
W% ZFHBRMTHVERTHNII,
HLEAGOMIZEDRbEKARAL L]

CHIEHLPICEEDN -V ATREL, EON—YXERIY P77V FEIZHB, AT b
ANDOFHMIEZ LBAWICZ Y B ATy FFY Yo, ATy FREE, Ay FEEEZLELIE
FoIETEHFLL, KEWEHRATH LD, HIAZERZTHHH L%, QARSI DEFIC
BB SOMANRIAREE, LAY XOBREELBIE, N— Y XIEREZFATAHD
WY, P, BMEFICEELEERT . €L,

‘To make a happy fire-side clime
To weens and wife,

That’s the true pathos and sublime
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Of human life.’
IR By A

RRRED 720,
INFSLZADVEIZBEED

FoLhbEREEH]

BEZEZHIII I, EOBMFSAANEOHRFVDHLLEI L) RAEZ LIFFEND
BEZEOFIZBBIET, B (dea) DANENOTALBEANPSH S, LHPLT—/ IV FEARED
FREINICIE, BEZE# X (high seriousness), MMM ZWME I LKL EmZEHEHE 2 OIEHA
B E e S wE L, ¥~ 5 ® Inla sua volontade é nostra pace...” E\W ) kD251 &% &
WIZHL TN =Y ZRLORADEADP OB DOTIERL, ZHLIHBL TS LR L7.
o TN=YXZKRELHHT, 20E, BLEIPLEHEBRLH LY, Fa3a—H—DFEDIR
BIORDYICRET HBBSICERE RN L, LALKREROFOREGELERIIIXRIT,
#EE F#E (matter and manner) DFEEE L wE L,

WITCTT =/ IV FEIN= Y X042 DERBIZAR=Z 2 EWTER L TW5, ‘The Jolly Beg-
gers' (I LOFRMBEIZWD/2L LS, FRIWBoTHIHL S E8MEAHIZD, Duncan
Gray’, ‘Tam Glen’, ‘O Whistle and I'll come to you, my Lad’, ‘Auld Lang Syne’ 72 &£ TiZHHE ZH -
K, BEOMmIZ, BEOEHISMboTERIZEEDON-Y X eFKbL, EEOFHiizmH< L
TWb,

‘We all of us have a leaning towards the pathetic, and may be inclined perhaps to prize Burns
most for his touches of piercing, sometimes almost intolerable, pathos ; for verse like———’(m

‘We twa hae paidl't i’ the burn
From mornin’ sun till dine ;

But seas between us braid hae roar’d
Sin auld lang syne...’

[BNDNED VBB LW EN DT, RDOL) HFIIHLTIE, HOEIHT L) %,
BELTRAEMZOSNZVWEROERIL, "=V A 2BETL2HEAIELLSHLDES
53—

[N 2 ANITREEITEST
FHOH LS MES T T,
SNERNORBAEDBEIEE LDV T W
H>EPBYVEDOHA L]

CZ (HERTHDLNS [HOK] OEFAN) TEIN—V APRETHBIEZTELY, &T7—
% Féi‘ﬁiéf)flﬂéo —F} T = — (Percy Bysshe Shelley) OfE ARIFEMNIZERE X N/ FE
WEoTid, "=V XDFREA A-VDOEHBDOEI,
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‘Pinnacled dim in the intense inane’——
[(MLEEAS BRI PTAT]I—

EBBEIEIHB, LAL [(BRDVLTHoIZRELRRIHAIN -V A LOEMITIE, X1
BN TH2BMIEIE VBRI DET -V FIREHEL TV 2,

Byron, Shelley Z 12 Wordsworth &, H472 5 OHARITEWEF ADFFIZIE, ZoOMizE S L
THEBZHSLFME L) B ELEIEBRMHAPBREZENTEVIZLTHS I, TIH
FAZOWTO TEEOFHM ] (real estimate) 121, BRAHEFZ-HORXEHL LTHWS
TLET—I/NVFERELCEZOTH S, T, 19MEEEBE, YROFLLFA - &F
TR L TRADIHFVEEEZ 52 TING, 207D EOFELHEBEL TELLBRTY
L5DTHb,

FRICNTPEEOHBEZFUERIIL T, RWDMEIEREODBDZEL, RIAKbY, %
LOZENTELEWHIFREDFHEONS, Ht EZBOMERSFHEL L HI2%Y), HFRATER:
NFEERTEELED L V) ABPLELGRRIZZ > TS, LA LEALXFEORE LOFRITON
i 63, R EOEITEH L LFOXMEIIHLINGIEA) L, T—/ VFEHfFERDLL
720

‘Currency and supremacy are insured to it, not indeed by the world’s deliberate and conscious

choice, but by something far deeper, 19

by the instinct of self-preservation in humanity.
[Vl & LR L XIS CHRS NS, EICHBORE L -EBKNERICL20TIEZR
{, EPIENMTY 2, ANBEOHIZH 5 HOCREDOERRBIKLDTH 5.
Ihy [FROBZE] BEOKUL %72

TRT—/ VPR, (3—uyn) #HRORENE#RE LT A -V TR [FT7T2v 7] D
FATRX, (Ml oF > 7, ZRICT2—2RAETE 779 A ] OF—F 2B T2, £
NTZO [HFHROWE] TI7r—7IIRZAT [RER] OEBAIVICEZANR, CNLOFA
DEAEREAL LT [EEOHE| MHET2I02BILL) ETLRAZESLDIDTH B,
ZO LT, HEROBRAETIZEMHZHH LT [#E & FEHE ] (matter and substance), [ & 30k
(manner and style), #HiZ [38F] (accent) & E W) HEEFABL, TRERFAICIYT
ROTHETHLE W) Hkk Lol FICHRERSLFARF a—F—I28EH, 17, 184
DFEFAFVERy S, FP—<A 74, BBRIHEFHCERLZOPON=F - N=UX
Thbo FHN=VAZATY bV FERRTIHHHRAE LTRS EVvilifii 2 &% 8 L
2D 5T, BERIIHAEEE, A F)ATELPRYDOAEN D722 L2 BITE S, MIZEAD
DFENZLHY EIFTHREF LGB o2 b BbN A2, 77—/ )V i Wordsworth® DIE AT
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% ‘Thomas Gray’, ‘John Keats’, ‘Byron’ 22 &, HBICHFAOHFEL L THELEDT, TN TID:
boEBbhb, F2B4E, Milton' & Shelley DT vt 4 dHREN, Lo Lo [FHOB
] XX o TIRKEELPIEDAS FYAFHO-HNFPVERONL LI ZBEDLDHY, Kb
L72E 91, COFmBENFEFROGERO—-DL LTRDOOLNTVEEDTH L, &KL,
ROBZEHRFRLFE L DYy A ICHE L -EO»ORBELEXD T » ITRY, ko
TeOHB R BIE L B2 B RTRRZ D Z LI L,

FT7 -/ NV FEMOMERELTILMENEr 2 A-7Tay ML, BEOXICH 57D [

By ] L TRERER] L) A>T,

The ‘higher uses’ and ‘higher destinies’ Arnold assigns to poetry come from this fact : ‘More and
more mankind will discover that we have to turn to poetry to interpret life for us, to console us, to

sustain us. Without poetry, our science——(m)

B TELHIIAR) SETHHA, SITiE-&0 L, TAAEZBRL, B, hbhz
KZADDE] EBBELTVD, CHIZFITHEBOD CIERHIZLE R 5,

Nevertheless, in the essay on The Study of Poetry he suggests that poetry may come to replace
religion in interpreting life for us, consoling and sustaining.(m (“Arnold the Poet”, by H. C. Duffin)

The theme of “The Study of Poetry” is that poetry will, as things are going, eventually take the
place of religion. Never, perhaps, has such a tremendous burden been placed on secular poetrym) .
(“Matthew Arnold”, by Lionel Trilling)

Dleoo@m#icasrl, Zo [FRoOME] OFBEIFFFHICL>TRDPLEN) LT
HY, BT AVIOFERLF/RIAAFIN- ) V7R, THBRZFICZAZERL 2V
BEMPRINAZL@IOTEV] EFoT, EBEVPERRE 2H TRENLBRER - L2
RTWwb, ¥7—%4,

One rarely finds a poet who is articulate about the secrets of his craft ; (omitted) ——his at-

terances dealing with that craft cannot but command the deepest interest and attention. Such an
atterance is The Study of Poetry, @) . (“The Touchstones of Matthew Arnold, John S. Eells, Jr.)

HOOEIOWEZZ-o &) EBRLZFNIBEZ 22V, €9 LLFEEZRATTARIZIRE
O [FROWIE] DL HIZ, FADLOBRROEIRPLFUISH D ZEMNZHMBE LT IZIIV5hzw
EEST, LLATMFHAZLATWREED VS, BIZb) 1D, —

That a work should include “religion and poetry” anticipates his liturgical anthology of Western
verse in “The Study of Poetry” and such a work as Literature and Dogma. (24)——(“Matthew Ar-
nold, A Life”, by Park Honan)

FHNI984EIIA ¥ 7T 2 FOY = ARERFRTERR Lk —F Y BEORSE TH 57,
WET =/ VEPRT =8 —DEHIEREARIZNZNERNEE L FXHHELZE T
el BoTwh, T—/ VEFEFENFRICE > TRDBEZLIZEATW R o728, FROFD

—412 —



REOHBRIFOPIELLEZ TV DOTH b, FITIIFHEFI2EL L) IEMIE, (5
KOMFE] TOREFOBRAMNT v T —LHEIZ [XFL#HFE] (Literature and Dogma’) & \»
LI RERETREEEEDY] LESTVEDTH S, 2¥NT— /7 VWV FE—HIZEHEKE, ¥
T H R TR 2 ROBHE T2l w ) HEEEL LTV 5.
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