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Intmduction

　　　　　71be　Nursery乳臨θ”（1890）is　a　picture　book　which　is　based　onノ伍cθ忽．4｛f▽’enture●

加〃bnderland（1865）by　Lewis　Carrol（1832－98），　and　it　was　adapted　to　children　by　the

author　himself　Carroll　states　that“And　my　ambition　now　is（is　it　a　vain　one？）to　be　read

by　Children　aged　from　Nought　to　Five”in　the　preface．　The丘rst　sentence　of　the　book

illustrates　that　the　narrative　of　the　text　f（）110ws　the　style　of　old　tales：‘‘Once　upon　a　time，

there　was　a　little　girl　called　Ahce；and　she　had　a　very　curious　dream．”In　addition　to　the

different　narrative　style　from　the　original／Viee’s∠4dventtures血Wonderland，　The

、Mursenyア　“Alice”also　has　some　differences：the　departure　from　the　novel，　the

patternsation　of　telhng　stories．

1．　　　　neハfi口TS冶ry“Ali’6θ”and泌’be’sAdvθ口ttzres血vaonderlaロゴ

　　　　　Whieノ伍oθ台．4dventttres加　Wonderla刀d　has　twelve　chapters　and　fbrty－two

illustrations，　The　Nursery‘Aliee”has　fburteen　chapters　and　twenty　Ulustrations．　The

difference　lies　in　the皿ustrations　of　The　Nursery‘141iee”which　were　coloured　by　John

Tbnniel（1820・1914），　who　made　original　white　and　black　illustrations　fbr巫ヒθ忽

．4dventures　in　Wonderla刀d．　The　front　and　back　covers　were　painted　by　not　Tenniel　but

Emily　Gertrude　Thomson（1850－1929），　a　woman　i皿ustratoL　These　colourful　illustrations

by　Tenniel　and　Thomson　easily　draw　young　readers’attention．　Another　of　the　great

characte亘stics　of　The　IVursery‘Ab’㏄”is　texts　by　CarroU　in　which　Carrol　narrates　as正

he　taUks　to　readers．　His　narrative　style　is　class茄ed　roughly　into　the　fbUowing　five

patterns：1）asking　readers　about　their　fbelings，2）showing　his　own　mind，3）teUing

readers　to　look　at　pictures，4）questioning　about　readers’experience，　and　5）making

readers　guess　how　the　story　develops．

　　　　　In巫ヒθ忽・4dventurθぷ血Wonderland，　Carroll’s　statement，　especially　about　inviting

readers　to　look　at　pictures，　are　put　into　round　brackets．　Unlike　the　original　book，　Carroll

gives　didactic　comment　in　his　narrative　parts．　From　these　divers迅ed　ways　of　telling

stories　in　The∧石αzsθζγ趾ヒθ，”you　can　see　that　this　book　is　not　mere　simplified　version．

The　main　story　is　not　d遜erent　from　the　original，　but　it　was　restructured　as　a　picture

book　which　children　under丘ve　easily　can　be　absorbed　in　both　of　text　and且lustrations．

II． Violence　in　the　narrative　of乃θ∧rursery“Ali楡6θ”
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　　　　　Aremarkable　point　in　this　book　is　that　some　of　the　violent　expressions　are　included，

and　these　are　similar　to　ways　to　tell　morals　in　fairy　tales　and　fblk　songs．　Fairy　tales　in

Britain　are　famous　as　nursery　rhymes，　namely　Mothθr　Goose，　and　some　songs　contain

violent　and　cruel　expressions．　Toshio　Fujino　explains　that　they　are　not　aware　of　that　and

present　cruel　actions　without　feeling　any　guit　and　that　they　release　their　own　cruelty

by　singing　songs　includ口1g　brutal　expressions［in／lfother（鍵ρ（）se］（141）．　He　concludes　that

children　have　a　brutal　instmct　by　nature（183）．　This　explains　the　possibility　that　Carroll

intended　to　tell　child　readers　violence　through　his　narrative　style　likeノレfother　Goose　in

The∧Nursery‘“Alice．”He　allows　them　to　release　their　own　cruelty．　Hiroko　Sasada　asserts

that　Carroll’s　narrative　style　in　this　book　is　a　technique　that　permits　readers　a　way　of

interpretation（85），　but　she　does　not　mention　the　reason　of　using　violent　words，　nor

clari丘es　how　important　they　are　in　The、Mατsθ宅7‘Wieθ！’However，　can　nursery　readers

understand　what　violence　means？Carroll　must　have　had　a　reason　why　he　introduced

TheハXu」rθery　“Alice”some　violent　expressions．　This　essay　examines　violent　expressions

to　elarifY　how　they　have　influence　on　children　and　what　Carroll　convey　through　them．

1．　Epi80de　of　‘1）a8h”in　Chapter　VI．“The　Dear］遥ttle　Puppプ

　　　　　Alice，　who　ate　one　of　the　httle　magic　cakes　and　had　grown　very　smal1，　encounters

one　puppy．　An　episode　of　another　puppy　named“Dash”is　inserted　by　Carrol　in　the　scene．

He　had　relationships　with　many　girls　and　called　them　his“friends”，　one　of　whom　is　the

owner　of　Dash．　Dash　has　care　and　favour　from　children．　The　fblowing　is　the　quotation

from　the　episode。　CarroU　teUs　readers　to　look　at　the　picture　indirectly　and　shows　that

Ahce’s　situation　is　contrastive　to　the　chidren’s血the　episode．

“Do　you　know，　one　day　we　remembered　it　was　Dash’s　birthday　that　day．　So　we　said‘Let’s

give　Dash　a　nice　bir・thday－treat，　hke　what　we　have　on　our　birthday！’So　we　thought　and

thought‘Now，　what　is　it　we　1止e　best　of　al，　on　our　B口thday？’L．」‘Why，　its　oatmea1・

por亘dge，　of　course！’So　we　thought　Dash　woUld　be　quite　sure　to　like　it　very　much，　too．

［．．」‘Now．　Dash，　you’re　going　to　have　your　bh土hday－treat！’We　expected　Dash　would

jump　fbr　joy：but　it　didn’t，　one　bit！

“So　we　put　the　saucer　down　befヒ）re　it，　and　we　said‘Now，　Dash，　don’t　be　greedy！Eat　it

　nicely，1ike　a　good　do9！’

“So　Dash　just　tasted　it　with　the　tip　of　its　tongue：and　then　it　made，　oh，　such　a　horrid

face！And　then，　do　you㎞ow，　it　did　hate　it　so，　it　wouldn’t　eat　a　bit　more　of　it！So　we　had

to　put　it　al　down　its　throat　with　a　spoon！”

1　wonder　if　Alice　wi皿give　this　little　Puppy　some　porridge？Idon’t　think　sheα辺，　because
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she　hasn’t　got　any　with　her．　I　can’t　see　any　saucer　in　the　picture．（Thθ　Nursery“Aiice”

22’4）

Children　wanted　to　give　Dash　something　on　its　birthday．　They　assumed　oatmea1－

porridge　was　the　best　treat　fbr　Dash，　and　tried　to　give　it，　but　it　did　not　want　to　eat　it．

They　forced　it　all　down　its　throat　with　the　spoon．　People　today　can　regard　the　content　of

this　episode　as　animal　abuse．　Mikiko　Chimori　says　that　Carro11　was　interested　in　only

upper　and　middle・class　children　and　women，　and　that　he　also　had　a　strong　upstream

orientation　and　watched　his　ma皿ers　when　he　had　contact　with　them（18）．Also，　Camilla

Tominey　mentions　that　Queen　Victoria　preferred　oatmeal．　Considering　that　those　two

factors，　one　of　the　children　in　the　episode　of　Dash　is　a　middle－class　girl　and　loyal　to　the

Queen。　Thus，　they　gave　Dash　oatmeal　which　she　liked，　as　the　best　birthday　present　for

it．

　　　　　Why　did　the　girl　think　she‘市ad　to”give　Dash　the　treat　and　put　oatmeal－porridge

al　down　Dash’s　throat　with　a　spoon？Far　from　being　glad，　Dash　refused　to　eat　the　present

from　her　with　its　angry　face．　Then　for　the　girl，　Dash　became“a　troublesome　dog，”because

she　shows　the　best　treat　fbr　it　by　the　standard　of　them　humans，　as　you　see　that　children

use“our” and“we”in　the●talk　above、

　　　　　Therefore，　the　violent　act　of　putting　oatmea1－porridge　all　down　Dash’s　throat　is

caused　by　children’s　innocence．　Carroll，　however，　tries　to　tell　readers　that　they　must　not

force　something　on　animals　against　their　will．　Questioning　al）out　readers’experience　and

showing　his　own　mind　of，　he　adds　the　following　before　the　passage：

Have　you　got　a　httle　pet　puppy　at　your　home？If　you　have，　I　hope　you’re　always　kind　to

it，　and　nice　thing　to　eat．（Theハlursery“Alice”22）

This　episode　does　not　exist　in／Aliee　’A（ノワ’entures　ilロWonderlandand　you　can　see　it　only　in

The∧石u」rsezア‘Wice．”In　the　scene　where　Alice　meets　the　puppy　in　the　original，　she　talks

to　it‘in　a　coaxing　tone’，　but　she　is　fdghtened　to　be　eaten．

“Poor　little　thing！”said　Alice，　i皿acoaxing　tone，　and　she　tried　hard　to　whistle　to　it；but

she　was　tenibly　frightened　all　the　time　at　the　thought　that　it　might　be　hungry，　i皿which

case　it　would　be　very　hkely　to　eat　her　up　in　spite　of　all　her　coaxing．（Alicθ　’s∠Adven　tures

in　Wonderland　51－2）

Alice’s　attitude　to　the　puppy　is　contrast　with　the　girl’s　one　in　the　episode　of‘‘Dash．”Sizes
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of　humans　and　animals　can　be　reversed　in　the　Uronderland，　and　Alice　is　on　the　side　of

being　eaten，　that　is，　she　is　hkely　to　be　a　victim．　On　the　one　hand，　Carroll　makes　readers

imagine　the　side　of　being　eaten　in　the　original，　but　on　the　other　hand，　he　makes　them

think　the　side　of　being　fbrced　through　Dash　in　71he∧石㎜●θワ泌cθ．”He　tells　them　of　the

fear　of　violence．

2．The　Hippopotarnu8　in　Chapter　Vll．‘“rhe　Blue　Caterp皿a了

　　　　　Alice　encounters　a　Blue　Caterpi皿ar　in　Chapter　VII，　but　it　does　not　appear　in　the

first　paragraph　of　this　chapter，　and　CarroU　asks　readers　the　reason　why　she　gets　away

from　the　puppy．　Here　he　makes　readers　guess　how　the　story　develops　and　question　about

readers’experience．

Would　you　hke　to　know　what　happened　to　Ahce，　after　she　had　got　away　from　the　Puppy？

It　was　far　too　large　an　a】コ血nal，　you　know，　fbr　her　to　play　with。（I　don’t　suppose　you　would

much　enjoy　playing　with　a　young　Hippopotamus，　would　you？You　would　always　be

expectjng　to　be　crushed　as　flat　as　a　pancake　under　its　great　heavy　fbet！）So　Ahce　was

very　glad　to　run　away，　while　it　wasn’t　looking．（7）be∧lursθry　“Aljce”25）

Carrol　makes　readers　imagine　them　being　crushed　by　a　hippopotamus．　This　animal　does

not　apPear　as　a　character　in　either　Alieθ　’s　A（ゴventuresカ1　Wonderland　or　The　Nurseζy

“Alice．　”Thus，　the　fbllowj直g　text血the　origmal　corresponds　to　the　above　quotation．

［．．．］then　Alice，　thinking　it　was　very　like　having　a　game　of　play　with　a　cart－horse，　and　a

expecting　every　moment　to　be　trampled　under　its　feet，　ran　around　the　thistle　again；［．．．］

This　seemed　to　Alice　a　good　opportunity　fbr　making　her　escape，　so　she　set　off　at　once，

and　ran　till　she　was　quite　tired　and　out　of　breath，　and　till　the　puppy’s　bark　so皿d　quite

faint　in　the　distance．（ノ1万ヒe　3／1dventures　in　Wonderland　53）

As　you　can　see，　the　word‘‘hippopotamus”is　not　used　in　the　original．　Then　why　did　Carrol

use　the　hippopotamus　and　try　to　make　readers　imagine　themselves　being　crushed　by　it

in　The　Nursery“LAIice’？This　is　related　to　the　episode　of“Obaysch”ahippopotamus

captured　near　an　island　in　the　Nile　and　had　been　kept　from　1850　to　1878　in　London　Zoo．

Hippopotamus　was　not　kept　in　Europe　since　the　ancient　Roman　era，　so　Obaysch　was　the

first　one　which　British　people　in　the　19th　century　saw．　He　was　ferocious　with　human

beings　and　one　day　escaped　from　the　enclosure．　Obaysch’s　escape　shows　that　a　keeper

was　hated　by　Obaysch，　and　that　angry　Obaysch　ran　back　when　he　fbund　the　keeper
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（Sylph）．　Carroll　used　this　episode　and　tried　to　make　readers　frightened　by　positioning

them　as　the　keeper．　He　asks　them　if　they　act　Violently　like　stamping　smaller　liVing　things

and　tell　them　that　such　an　unreasonable　action　frightens　animals．

3．The　Queen，s　Garden

　　　　　When　cards　paint　white　roses　red　in　the　Queen　of　Hearts’Garden，　the　Queen　orders

them　to　put　a　red　rose　tree　just　in　her　garden’s　corner，　but　they　put　in　a　white　one　instead，

and　then　they　paint　the　siX　white　roses　red　for　fear　that　all　their　heads　would　be　cut　off

by　her．　In　this　scene，　he　effectively　makes　readers　guess　how　the　story　develops　three

times　to　heighten　readers’tension．

Now　can，t　you　guess　what　the　poor　httle　gardeners　are　trying　to　do？They’re　trying　to

pai皿t　the　roses　red，［．．．】work　away，　little　men，　work　away！Or　the　Queen　wi皿be　coming

before　it’s　done！And　if　she　finds　any　white　roses　on　the　tree，　do　you　know　what　wi皿

happen？It　wil　be“Off　with　their　heads1”

The　Queen　has　come！And　isn’t　she　angry？Oh，　my　poor　little　Alice！（7）he∧Nursery　“Al　oce”

43－4）

In泌cθ忽∠4∂ventロ’resカコWonderland，　the　phrase‘heads　cut　off’is　used．

‘‘

Why，　the　fact　is，　you　see，　miss，　this　here　ought　to　have　been　a　red　mse・tree，　and　we　put

awhite　one　in　by　mistake；and　if　the　Queen　was　to　find　it　out，　we　should　al　have　our

heads　cut　of£you　know．　So　you　see，　Miss，　we’re　doing　our　best，　after　she　comes，　to2’

Wice’s　Adventures　in　Wonderland　100＞

Fujino　asserts　that　the　content　of‘‘The　Queen　of　Hearts”in　Mother　Goose　is　that　the

Knave　steals　the　tarts　and　the　Queen　beats　him　ful　sore（188・9）．　He　also　admits　that

children　immediately　consider　a　queen　to　be　a　violent　person．　When　children　find　the

Queen　in　7）5e　IMurser7　‘Ah’ee，”they　see　the　same　violence　as　that　in　the　nursery　rhyme．

However，　there　are　no　words　such　as“off　with　their　heads”or‘heads　cut　off’in‘‘The

Queen　of　Hearts．”

　　　　　　Martin　Gardner　implies　that　the　cards　are　involved　in　Wars　of　the　Roses　in　the

frrst　part　of　Henry　VTby　W皿iam　Shakespeare，　and　the　hne　of‘？rick　not　your丘nger　as

you　pluck　it　off，　／Lest，　bleeding，　you　do　paint　the　white　rose　red”（Henry　VT，　Part　1，2．4．

49・50）is　the　motif　of　the　cards（209）．　Their　action　reminds　readers　of　printing　the　white

rose　red　with　blood，　so　the　most　violent　image　is　reflected　in　this　scene．　Painting　the

一 45一



white　roses　red　and“off　with　their　heads”are　based　on　the　story　of　Edmund　Plantagenet，

Duke　of　Y〕rk，　who　was　killed　by　having　his　head　cut　off　by　the　House　of　I、ancaster．

Therefbre，　the　white　roses　represent　the　House　of　York　which　were　insulted　and

humiliated　by　the　House　of　Lancaster．　The　illustration　of　the　red　roses　in　The　IVu」rserY

“A＿lice”makes　readers　clearly　associate　blood　with　suffering　Y（）rkists．　Even　if　children

cannot　understand　the　Wars　of　the　Roses，　the　combination　of　red　colour　and　the　word　of

“off　with　their　head”makes　them　imagine　that　the　cards　would　be　cutting　their　heads

off．

　　　　　we　can　often　see　the　view　that　the　Queen　of　Hearts　is　modelled　on　Queen　victoria．

In　The∧石ursery‘Alice，”“1ittle　men”are　rushed　into　working　and　there　is　a　possibility

that　the　two　sons　of　Queen　Victoria　are　the　models　fbr　them．　Edward　Wakeling　analyses

as　f（）llOWS：

He【Carrol］had輌t・hand　experience　of　the　royal飴mUy　and　he㎞ew　that　the　queen

ruled　her　family　with　strictness　and　determination，　preparing七hem　f（）r　their　role　in

society　and　preparing　them　for　their　duty　to　their　country．　He　saw　the　outcome　of　this

upbringing　when　he　met　two　of　p血ces　who　became　undergraduates　at　Oxf（）rd．　His　own

attitude　towards　children　was　very　different．　He　probably　did　not　agree　with　the　stem

apProach　meted　out　by　Queen　Victoria　in　bringing　up　her　children．　The　ruthless　Queen

of　Hearts　has　echoes　of　Queen　Victoria　and　this　is　possibly　by　design．（330）

As　wakeling　clarifies，　the　Queen　of　Hearts　represents　Queen　victoria　who　strictly

brought　up　the　two　of　princes，　and　Carroll五nked　her　with　the　house　of　I．ancaster．　Like

this，　the　Queen　of　Hearts　was　made　by　the　image　of　the　cruel　and　dominant　queen　which

he　had．

　　　　　The　Queen　of且earts　is　obviously　an　abusive　image　and　says　the　word　of‘‘heads

cut　off’in泌ヒθ忽．4dventures　in協η∂brland，　which　is　the　most　violent　expression．

However，　Carroll　did　not　omit　this　word　in　The∧rurserJ・‘Wiee，”but　used　it　to　attract

readers’attention　and　release　their　cruelty．　He　t㎡ed　to　tell　chidren　that　they　should　be

free　from　Queen　Victoria’s　strict　disciphne　through　the　discovery　ofA且ce，　who　is　fbarless

of　the　Queen．

Conclusion

　　　　　Carro11’s　way　of　narration　in　The∧Nursery‘Aliee”　is　similar　to　adu｝ts’one　when

they　talk　about　fairy　tales　to　children．　This　book　has　many　violent　and　cruel　expressions，

but　children　can　enjoy　it　as　a　picture　book，　because　he　talks　to　them　as　an　adult　who
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takes　a　friendly　attitude　toward　them．　Why　did　he　decide　to　use　violent　expressions　with

his　skills　and　techniques　of‘‘talking　to　children”in　this　book？It　is　because　he　tried　to

tel　them　that　violence　is　horrible．　Accordingly，　The∧lurser）・‘Wieeカwas　not　only

presented　as　an　acceptable　book　fbr　children，　it　but　also　serves　as　a　moral　book　to　deny

Violence　as　cruel　behaviouL　The　book　was　important　for　children　to　grow．　The∧Tursery

‘141iee”was　the　device　of　talking　about　violence　or　using　violent　expressions，　and　it

且1nctions　as　moral　instruction　fbr　chidren．

　　　　　When　critics　read　A．lice’s∠4dventurθsカロ　Wonderland「and　Through　the．乙ooking－

Glass　an（了　協aε∠4jiee　Found　There，　they　have　fbcused　on　Carroll’s　art　of　nonsense．

However，　his　narrative　power　in　Theハ乃㎜●θひ盟紘oθ”should　not　be　dismissed　as　it　is　one

of　the　great　features　of　his　writing　technique．　Reconsidering　his　way　to　teach　chidren

what　violence　is，　you　can丘nd　that　he　had　manifold　talents　as　an　author　of　books　fbr

children．
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