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5 (Kelly 2011: 134; Kelly 2017: 85), 77 v b7 —=—0bF UL, 2— DR ERHHEDS
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Locating Netflix in Japan
Toward an Empirical Analysis to SVOD

KONDO, Kazuto

Since the 2010s, the number of users of subscription video on demand (SVOD) platforms has
been increasing worldwide. Japan is also seeing an increasing presence of various services. Under
these circumstances, the nature of screen culture is changing fundamentally. The purpose of this
paper is to map how the emergence of SVOD platforms has changed the way in which people
interact with video content, and the types of discussions that are taking place in response to these
changes. In doing so, the paper will present the following three points of discussion.

(1) SVOD platforms structure people who can and those who cannot use the service through
the Internet connection and payment system. The use of SVOD platforms is fraught with the
problem of social hierarchy. (2) By collecting individuals’ selection and operation history over time
and processing the information with unique tags and algorithms, the SVOD platform generates
choice architecture that recommends specific choices. (3) Since SVOD platforms deliver content
based on licensing, they regularly update their catalogs. This results in a unique temporality of
the media experience. A series of empirical studies based on the above three points will be the
subject of future research.

Keywords : Subscription Video on Demand, Platform Studies, Library Model
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