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i (2005) (2B T, EH L, BAKEE (Present-day English) 1233
TEBER ERESTAENENOBEDIIR EHEOBMAIZOVT, B
BIXEER OG> O HA LR, ZOK., BIFNEILHE L BESSH
EDEERER 1D, RDIODFETH o7,

I. [Eﬁﬁwi%] DB IZERT S, @ (common case) ! D NPt
SEEF (eg(1)) LBFALBBBEHTLIHARET (eg(2))

(1)  a.[Brown deftly painting his daughter] is a delight to watch.

b . [His son being a friend of the judge] hadn’t helped at all.

(2) a.[The man painting the girl] is Brown.

o

. [The train approaching Platform 3] is the 11.10 to Bath.

VB E . BRUSLOB, TabbEi, 58, HROBKT, Z3 TR, =
DZFBEDOMNTHBPHIBRALHHTE L WFEERDT,
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. (BEXOEHREOBREE]OMEICERT S, SHEONPH S B4

(eg(3)) & watch7z ¥ DHEBF DB MMEHEDMEBICART AR,
- TEE (eg(4))

(3) a. Iresented [them going without me].
" b. Iremember [him reading my mail].
¢ . Icaught him reading my mail.
(4) I watched Brown painting his daughiter.
(i. i3, BEADKRERVTWDET I Y KERT,)
(ﬁ.ﬂu‘7577&ﬁﬁék@ﬁ%ﬁwfw6®%ﬁtd

0. [BEXORBOMEADBNE] OUMBICERT S, Bkd LV
Gi?ﬂ%ﬂ) NP1} B (eg(5)) & watch %2 EOMEB)FE O H 15
WEOMEICERTLREST (eg(6))

(5) a.l have no objection to [them taking notes).
b . He objected to [the girls being given preferential treatment].
(6) I watched Brown painting his daughter. ‘
(i. B3, BEADRERVTWET I Y v KERTL,)
(ii. B, 799 VEIRMEADIRER TR EDERTZ,)

L OABIEOAE 2B, BREFICBIT B4R L BESFOESIC
B+ 5 LEEDEREEMRETE (Modem English) #2872 SBFE£%

BT A2 ik o T, BREEOREH L BESADTHI~DELE
FH&PYHRS S t’(fi)éo FOHENOQOUVEDDFEEPYELT, &
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MTiE, AREER IR SN2 F—H) —-F 1 & (nursery rhymes) 2
DV L DOTH % Mother Goose’s Melody (1791)3 #HLH LiF, 2D 7
FAMIBANLIBELFH EBESTAOTEELTAEICL T, MBEOES
OWTEBETLO0ERE L, UTFT. Mother Goose’s Melody
(1791) O Part I ZHERT A, EEIIH P LERINTE - HEHNE
V) ok, FIIAHTONTIBFOFRI. S HICPart D 2R T 5.
VA7 AETOREEUCRBHRVE (D7) LEBEHLELT, £h

2 J—H1)— 54 L (nursery thymes) & i3, EEF I LD ETAHEBETHER
éhfh‘éfzﬁﬂg&ff’(’ﬁué@ut%ﬁb [=H#— . =R (Mother Goose) @ 7}
ol EHENEZ E BBV, .

3 ZOXRDERLBLIL. Mother Goose’s Melody: or, Sonnets for the Cradle. T3
D, TOMIZT A PAVR=DIZE, ROLHIZHIR TV D,

In two parts. Part I. Contains the most celebrated Songs and Lullabies of the old British
Nurses, calculated to amuse Children and to excite them to Sleep. PartII. Those of that
sweet Songster and Nurse of Wit and Humour, Master William Shakespeare. Embellished
with cuts. And illustrated with Notes and Maxims, Historical, Philosophical and Critical.
London: Printed for Francis Power, (Grandson to the late Mr. J. Newbery,) and Co. No. 65.
St. Paul’s Church Yard, 1791. [Price Three Pence.]

ERIZZOF—H) — - 74 68813, ZBIZGHIRTNT, F—Hid, X
(HLERENTELHBEOENS 50ERN E, TheEho) iy shs:
HERE THRESATVS, Z0BRIE, BT -EEORER>TV), BEER
HFERETMo TV THHIEDTERTH Y, Opie (1997 :32-34) Tid, Oliver
Goldsmith®FI2L BB D TR LVAPELHERHE R TVE, FZHIE, Y2/ 7 RET
DEEECHBHRV ) 255V EHTHER SN TEY, LEOHE 2 TR —#
MEERTOF—H ) —- T4, HEViX, TF—-F—AD ) LORBIIAL
/IRE YOV AN

Z @ John Newbery & ENDF—HY) —- 54 2813, EECBITEF -4 —-
TALOBRMDERE V) BRTEETH), I, F—HV—- 74 LK
T [=#— . =R (MotherGoose) | &) ZFAMfELNLBETCLHSN T3,
COEPFEENLERITOVTIE, Opie (1951, 1997) Tid, 1765EEHLEE XN
TV 5%, JohnNewbery 8 & LTHRET L L D% v, £i5id BETLIREOMK
T& Y. John Newbery DFk1Z47- % Francis Power {2 & - THAR & 7z 1791 £ D
BAREEICL T3,



30

TR0 1 REFRCHN 2855 L BESTF L. Mg Lo L &R
TAHERREZEEL LTHEL T ¢

1. B

EETIE, BEA% Ving LERLT, ZRADPERTZEEI LI,
Mother Goose’s Melody (1791) =BT A EF 22T 5, BIRFADENIZHE
Z 5 B DEEF L)L PossNP, EIE D FH]IZ ComNP &L RRT 5,

(1) worth+V-ing
a. Itislong enough. Never lament the loss of what is not worth
having, : ((MG’s Melody (1791 : 21))°
(2) of +V-ing (+NP) ‘
a. The more you think of dying, the better you will live.
| ((MG's Melody (1791 : 37))
b. Thisis a new way of handling an old argument, said to be invented
by a far_nous senator; but it>has something in it of Gothic
construction,  (MG’s Melody (1791 - 69))
(3) for+(not)V-ing+NP
a. A Loglcal SONG; or the CONJUROR’s Reason for not getting
Money. ((MG’s Melody (1791 . 68))

¢ COWRICH o TORMOKEDEFETH L7720, THEYEFHRMBOS
BT REME, éeu%#xb@%ﬁoi%#w&t@&%#%tn&wo%@%A
Ad. BIESHREVLIIE N,
-5 LUF, H%ﬁmnnﬂewﬂm@%AwamnntT?O%@@ﬂm&w%A
i, Part INHDFIHTH B, 2B, SIAXPOTRIZTNTEEICL 5,
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(4) with+V-ing
a. .. »
It is engendered in the eyes,
With gazing fed, and fancy die
In the cradle where it lies;
((MG’s Melody, part 1 (1791 : 82))
(5) by+PossNP+V-ing+NP
a . Jack was a boy of excellent taste, as should appear by his pulling
out a plumb; ... ((MG’s Melody (1791 : 40))
(6) of+ ComNP+V-ing+NP
a. The only instance of a miller refusing toll, and for which the cat
has just cause of complaint against him.
((MG’s Melody (1791 : 23))
(MEFJLLT
a.
When all around the wind doth blow,
And coughing drowns the parson’s saw;
((MG’s Melody, part 11 (1791 : 80))

Most friendship is feigning; most loving mere folly.
((MG’s Melody, part I (1791 : 85))

(4 a) DEZFAEXETEHDIL. It(=fancy) is fed with gazing, &\ ) IR
THrLBEbhb, £/, (Tb) DEIZFA % & L&, most loving is
mere folly. 2 HERIDOL & DIFIHIZ L o The BhFAMVERE I N DD L
Eiohb,
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2. BHEAT

BRESFEICOVWTIZ, £7. 2. 1.5 T, B5 (predicative) & L TH
BRAORICERT 561 % BEFADEE 4 V-ingDHE TRR L 26T
TWw < o

2. 1. i (predicative) ELT
(8) come+V-ing
a. Jack and Gill
Went up the hill,
To fetch a pail of water;
Jack fell down
And broke his crown, » .
And Gill came tumbling after.  ((MG’s Melody (1791:37))
(9) sit+ V-ing '
a.
And birds sit brooding in the snow,
And Marian’s nose looks red and raw:
((MG’s Melody, part 1 (1791 : 80))
b . The poor soul sat singing by a sycamore-ﬁee, .
((MG'’s Melody, part T (179192 )
(10 lie+V-ing
a.
While we lay tumbling in the hay.
((MG’s Melody, part I (1791 . 88))
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Kiz, 2.2 8T, HEMXOBIZ BT T A5, ZORAOH (11)
. (9) OBEBFsit & V-ing DREICBFIRBHIAEL, 72, V-ingAF
ZOBMBEONPEROILICL 5T, (9) DL LHBRREEDT
BED S, HEHRIRE RS TR L ZD > T GREO RN %
BEER->TWSEEbN s,

2. 2. 2FEEX
(1) Little Jack Horner
Sat in a corner, Eating of Christmas pye;
((MG’s Melody (1791 .40))
(12 Who doth ambition shun,
And loves to lie i’th’sun,
Seeking the food he eats,
And pleas’d with what he gets;

If it do come to pass

That any man turn ass;

Leaving his wealth and ease,

A stubborn will to pleasé,

Duc ad me, duc ad me, duc ad me;
Here shall he see ,
Gross fools,

And if he will come to me. ((MG’s Melody, part I (1791 :84))

Kic. EEIBET 5 ABLOREET 5,



(13) A dirge is a song made for the dead; but whether this was made for
Betty Winckle or her pig, is uncertain; no notice being taken of it by

- Camden, or any of the famous Antiquarians.
 ((MG’s Melody (1791 : 16))
© (14) Thisis the most learned ditty in the world: for indeed there is no song
can be made without the aid of this, it being the gamut and ground-
work of them all. | ((MG's Melody (1791 . 71))

RO 2.3 8T, BESAIRERAOBELROBEEETE, ¥
FRAOBID ) b, BESASLALHLL, BBV, #570 OHH
+ B IR (B8) B EE & F O Rauributive LTHMEL. 2.3.1 8
CRTo —H. EFICH LT (GBI EbeBF & & b 1) BEETAE
BHEURE 2 BREE X FE DA % predicative & L THEEL. 2. 3. 2. HiIR
Fo

2. 3. 2EREH
2.3. 1. BRsE (i) A (attributive)

{15 Great A, little a,

Bouncing B;

The cat’s in the cupboard,

" And she can’t see. - ((MG’s Melody (1791.28))

(16} What care I how black I be,

Twenty pounds will marry me;

If twenty won’t, forty shall, _

I am my mother’s bouncing, girl. ((MG’s Melody (1791 :44))
(17 A long tail’d pig, or a short tail’d pig, ’
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Or a pig without any tail;
A sow pig, or a boar pig,
Or a pig with a curling tail.
((MG’s Melody (1791 : 57))
. '
When blood is nipt, and ways be foul,
Then nightly sings the staring owl,
Tu-whit! To-whoo,
A merry note,
While greasy Joan doth keel the pot.
((MG’s Melody, part I (1791:80))

And winking may-buds begin

To ope their golden eyes,

((MG’s Melody, part I (1791:91))
@0 When daffodils begin to ’péar, 6
With, heigh! The doxy over the dale;
’ Why then come in the sweet o’th’ year,

"Fore the red blood rains-in the winter pale,
The white sheet bleaching on the hedge,

With heigh the sweet birds, O how they sing!
Doth set my progging tooth an edge:

§ MG'’s Melody (1791) O 1904 EDOFAIRIAHT S M2EITIE, S OFFO I,
Shakespeare @ The Winter's Tale , iv.3. TH ), HEDTF A P Tt 1 7D "pear D
£ 0 1 peer, 71TDD progging DIXH Y 12 pugging AV EN TR, LRBERT
wh,
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For a quart of ale is a dish for a king.
The lark that tirra-lyra chanté,
.With, hey! with hey! the thrush and the jay:
Are summer songs for me and my aunts,-
While we lay tumbling in the hay.
((MG’s Melody, part I1 (1791 . 88))
@) Orpheus with his lute made trees,
And thé mountains tops that freeze,
Bow thgmselveé when he did sing;
To his music, plants and flowers
"~ Ever rose, as sun and showers
There had made a lasting spring.
((MG’s Melody, part 1 (1791 I‘ 90))

2. 3. 2. HLRAE | (predicative)
€2 .. Butthe last circumstance was the most affecting, and might have
proved fatal. .
| ((MG's Melody (1791 : 18))
@3 And here’s the child’s dad,
Who is sag‘aciou.s and discerning,
_ And knows this is the fount of learning.
((MG’s Melody (1791 - 70)
@) .
- Most friendship- is feigning; most loving mere folly.
' ((MG’s Melody, part I (1791 . 85))
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2. 3. HiOR%IZ, BESEFGAREFAL LT, &ROMELEE
FEWT, HEHE (compound adjective) ZTEH T 5H1% R 5,

2.3.3. #HAWEF (compound adjective)

,(25) Piping hot, smoaking hot,

What I’ve got,

You have not,

Hot grey pease, hot, hot, hot;

Hot grey pease hot. ((MG’s Melody (1791.72))

ZDWE. SREESRIL. HERNT, MELRDT I LITL o THER
DRRLTEERAZEHT S L) BREFREZFHOLEI LN,

RIT, 2.4 TR, REDFD, be AL o TEITREZHAELH
TEIT 5o,

2. 4. #iTH be+V-ing
@6 O Mistress mine, where are you running?
O stay and hear your true love’s coming,’

That can sing both high and low.

T MG's Melody (1791) @ 1904 S DBZIRRIAFT HN2ZEICIE, ZOFOHHIT,
Shakespeare D Twelfth Night , 1i.3. T H, ELWTFF A FTIRRD LI IZH o T
5, LEEhTWVA,

‘O Mistress mine, where are you roaming?’

O, stay and hear; your true Love’s coming.’
ZOBDTFA MIBVTIE, 170D roaming DI, 2 78 O coming b TS
FA be BF Lo TEITHEHALHIEMRTE S, B, 247D coming iZD
WTit, F3HDQ) THIZET 5,
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Trip no further, pretty sweeting, -
Journey’s end in lover’s meeting,
Every wise man’s son doth know.

((MG'’s Melody, part I (1791 . 86))

3. B & &

B2 L BAESFAICET AU LEOHET, SEOLBA DD oz
Bl L. B L BHESE & ORBE BB ERO L BDNAHIE TS
et a, '

=0
When daffodils begin to ’pear,
With, heigh! The doxy over the dale;
Why then come in the sweet o’th’ year,
’Fore the red blood rains-in thé winter pale, -
The white sheet bleaching on the hedge,
~ With heigh the sweet birds, O how they sing!
Doth set my progging tooth an edge:
For a quart of aleis a dish for a king.
The lark that tirra-lyra chants, '
With, hey! with hey! the thrush and the jay:
Are summer songs for me and my aunts,
While we lay tumbling in the hay.
((MG’s Melody, part I (1791 : 88))
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Ev’ry thing that heard him play,
Ev’n the billows of the sea,
Hung their heads, and then lay by.
In sweet music is such art,
Killing care, and grief of heart,
Fall asleep or hearing die.®  ((MG's Melody, part I (1791 :90))

(28) DFH, 2.3.1.5 (21) OETETH DA, THO V-ing B
ESRTHIAEBXERIE-> TVEDH, F#1E b Such art is in sweet
music (as) killing care...0) X 3 1< B S EE 2 O DB, EEIC I3
BiATD e\ |

O Mistress mine, where are you running?
6] Stay and hear your true love’s coming,
That can sing both high and low.

Trip no further, pretty sweeting,
Journey’s end in lover’s meeting,

Every wife man’s son doth know.

((MG’s Melody, part T (1791 : 86))

(29) OTH#HOD V-ingid, 2.4 i (26) OMET TRLATFA M

8 MG's Melody (1791) D1904E DEHMRIZMHT SN-3c L B & g@ﬁ@ﬂm
I%. Shakespeare O King Henry W ., iii. 1. Td 5,
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SBUTIE, be BIF & HITETRE RS BEST L LCHIRTE 275,
LITTR L 72 MGs Melody (1791) D F % A MZBWTid, FDFEROM
2. KD 2 ODBIRICOGHBEEII R > TV AWML H S, Tib
5, Z? coming I, —7 T, BAREBEOEEL 512, hear your truev
love coming ® & 5 2 MEBFABICBI ABESFL LV EITHS
L. f85T, Bate LTI, truelove’s coming DEBSIHSEBREN T & &
DERLTUABEFANL I ILbBLLNS, -
PE, AT, BEFALBESFPHEFOZIICVER) b0
BPTEN, 0L REEOTIII £, ZOBMORSH & TS
AZNPNOREDIIE L MEOME %S| SR THE L % 5B S0
EOTRZVWHhEBbLND, MEOEALZAREIZOVTOHE LYY
FiowTid, SEOMEL > THEHDLV,
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